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Convergence - Peggy Morrison  

The well-behaved middle children 
Grab Granny’s X-mas ornaments 
And just before the roof falls 
Chase the babies out to safety 

Couch surfing lets you  
Take the pulse of the town 
Unforgetting, they fly by the seat of their pants 
The rulebook gets re-written between the lines 

They build a new house from Craig’s List 
“Free to anyone who hauls” 
They craft what they can’t beg or borrow 
Granny’s glass bulbs hang every month of the year now 

. 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1. New Questions to Old Problems 
A Brief Introduction 

Quaker renewal is not a new topic. Throughout the years, there have been many who have 
cared about this subject, spoke on it, written about it, and more. I’m inspired by one 
gathering in St. Louis from 1970 where Friends from 24 yearly meetings gathered to talk 
about the “Future of Friends.”  The fifth query from that conference asked:  

What is the purpose of the Faith and Life movement among American Friends? 

(a) To come into unity through agreeing in a collective statement of our common 
faith? 
(b) To reconstruct the theology or find again the spirit of early Quakers? 
(c) To know the present state of our Society through what might be called 
‘comparative Quakerism’: a study of the various theological types and points of 
view to be found in our Yearly Meetings and associations? 
(d) To seek through meeting together and dialogue between the various 
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strands of current Quakerdom new life and light under the leading of the Holy 
Spirit–something that might be called ‘convergent’ or ’emergent’ Quakerism? 

We only discovered thread after the fact, but it is reassuring that this is indeed a thread that 
“You don’t ever let go of…”  

One of the things I do think is different about renewal today is the pace, energy, and span 
of our renewal work today - largely flying under the moniker of “convergent Friends.”  It is 
less about big conferences with representatives and official folks with large budgets and 
institutional will-power and it is a lot more grassroots community organizing, 
congregational, relationship-oriented, experimental, powered by blogs and social media, 
and small group gatherings, academic research and classroom teaching, than anything 
else.  

Convergent is a play on words, a portmanteau, combing conservative and emergent to 
make “convergent.” As I see it, convergent Friends is a disposition and attitude by which 
we approach questions like: 

• What does it mean to be a part of the Quaker tradition today? 

• What use is the Quaker movement in our world? 

• How can we build participative communities that are rooted in the Spirit, grounded in 
love, and work towards social justice in the world? 

• How do we renew and revitalize our Quaker meetings so that they reflect the reality of 
the life of the Spirit Friends are committed to? 

In the face of these and other questions, convergent Friends proposes three basic 
ingredients necessary for finding a way forward for “an emergent Quakerism:” 

1.  The Quaker tradition is a living, breathing, evolving social movement of the Spirit 
allows us to find resources, ideas, practices, and narratives for thinking about our 
current questions. The tradition is a primary resource for renewal work, it is the ground 
from which all of our innovations should be rooted and nourished.  

2. The context a Quaker meeting finds itself in (at the individual, community, societal 
and global levels) are absolutely critical to be in conversation with. Context is the key 
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catalyst for renewal work to begin. Rather than waiting for deficiencies to arise within a 
particular community (loss of identity, faith, imagination, or budget) convergent Friends 
assume that God is at work within the cultural around them and they draw insights from 
what it means to join God’s work “out there.” 

3. Finally, convergent Friends are not about some secret agenda to bring everyone under 
one Quaker umbrella nor are they trying to extinguish one part of the Quaker family 
tree, but they are interested in coming together with others around dialogue in two 
ways as a means of gaining new insights, data, and ideas; being challenged out of their 
comfortable cloisters, and growing in terms of experience and exposure to others 
knowing that this enables one to grow in their own understandings and practice. First, 
they enter internal dialogue with other Friends for these reasons. They are looking to 
gain new insights and “borrow” other parts of the Quaker tradition for their own use. 
There are many communities where it is not okay to appropriate religious practices 
from, but it is encouraged to borrow ideas and practices from one’s own tradition. 
Second, there is an external dialogue with others outside the tradition that is equally 
important. It is very easy to be stuck in homogenous community, convergent Friends 
believe that it is important to draw on insights and borrow (where appropriate) 
practices and ideas from others who might help supplement our own.  

One of the best things leaders can do where they realize the continue to run into the same 
problems over and over again is to begin to ask a new set of questions convergent Friends 
are asking for different questions and new ways of approaching renewal way with those in 
our communities. I invite you to do the same and see where it might take us.  

C. Wess Daniels 

September 2018  

Guilford College - Greensboro, NC  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The Splendor of the Past 

I want to start with a quote from Jewish Rabbi and Civil Rights activist, Abraham Joshua 
Heschel: 

“It is customary to blame secular science and anti-religious 
philosophy for the eclipse of religion in modern society. It would be 
more honest to blame religion for its own defeats. Religion declined 
not because it was refuted, but because it became irrelevant, dull, 
oppressive, insipid. When faith is completely replaced nay creed, 
worship by discipline, love by habit; when the crisis of today is 
ignored because of the splendor of the past; when faith becomes an 
heirloom rather than a living fountain; when religion speaks only in 
the name of authority rather than with the voice of compassion - its 
message becomes meaningless.”1 
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Over the course of this lecture, I want to address the problem that Heschel identifies in his 
quote, especially where he talks about religion becoming dull and no longer responding 
as a living fountain and with a voice of authority to the crises of today. 

The direction I will take us will be in talking specifically about Quaker renewal, or what we 
might call “remixing faith.” 

Now you might ask, “Why would you want to do such a thing as bring about Quaker 
renewal? I’m quite happy and comfortable with my little Quaker meeting and don’t really 
want anything to change.” 

Or you might think, “This is impossible! We’ve already tried all this and it didn't work last 
time. Why bother?!” If this is where you are, I understand this but I’m going to be upfront 
and say I hope to convert you into a believer today. I hope you will leave here believing not 
only that our tradition has something to contribute to God’s work in the world today, but 
that renewal is not only possible, but happening. 

I realize it’s hard to suggest change or a new remix of something, especially when we like 
things the way they are. Friends, we’re in need of renewal not just because so many of our 
meetings and churches are facing their own challenges but our world is in crisis. 

• There is a crisis of identity and who is in and who is out - our yearly meetings, 
monthly meetings, and larger para-church organizations are splitting, threatening to 
split or tired of fighting. 

• There is a crisis of faith - what is the core of what we believe? What are the non-
negotiable vs. those things that are more a matter of preference? 

• There is a crisis of outreach and there is a crisis of in-reach - we are not very good at 
being community for one another. “Community is currently rare,” said M. Scott Peck in 
1987 and I’m not sure we’ve improved since Peck wrote that. 

• There is also a crisis of tradition - we don’t know our tradition very well, nor are we 
particularly invested in carrying that tradition, whatever it is, forward. 

• And there’s a crisis of imagination - many of us have forgotten that the Spirit is about 
bringing new life, fresh insight, and creativity to our lives. 
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• And all of this, on its own is challenging, but we could probably manage except for 
the fact that there is also a crisis of budget! If only we had the endowment size to not 
worry about such piddly matters as tradition, values, and faith, but that is not where 
many of us are any longer. 

I am of course being overly dramatic but my guess is that at least some of this resonates, 
and all of this is true for one or another Quaker yearly meeting in this country. 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Is Quakerism Already Dead? 

A number of years ago I had the privilege of studying at Woodbrooke with Ben Pink 
Dandelion for one of my doctoral tutorials. As a good Quaker student, I can assure you the 
majority of my time was spent studying in the library there at Woodbrooke, and no where 
else, especially not at the pub down the street. I find solace in those very old and very rare 
Quaker texts locked in the cabinets there. It’s sort of like being surrounded by a cloud of 
witnesses. I found a lot life in those texts to draw on. 

But one afternoon after a long session of writing, I got up and began to browse the 
shelves. My eyes skimmed from book to book, shelf to shelf and something occurred to 
me. The majority of books I came across were historical accounts of the Religious Society 
of Friends. It may have been the life and times of Fox, or John Woolman, a biography of 
Nayler or Elizabeth Gurney, or maybe it was a historical primer to Friends' thought, but the 
majority of books I found all focused on the past. On what had already happened and 
been accomplished by Quakers. 

I began to wonder: What is happening right now? What are we being called to as a faith 
community today? 

I couldn't help but wonder if even our best thinkers and authors have placed so 
much emphasis on the heroics of the past that it is as if Quakerism was already dead. 

I want to ask you seriously: 

• Do you believe that the Quaker movement is already over? Has the Spirit left us? And 
so all that we have left is a history of what happened before we got here? Or is God 
still moving among Friends? 

I’m often worried we’re running on the fumes of our ancestors. 

So right then and there in the stacks of Quaker archives at Woodbrooke I knew what I 
wanted to contribute to and help others to contribute to: helping us think through what it 
means to not just be faithful to the past, but how we can adapt and reinterpret that history 
in today's world. 

And so beyond history and theology, this led me to realizing that Friends need to take a 
page out of the discipline of missiology. 
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Missiology is the discipline that studies the intersection between history, theology and 
culture. It looks at how our traditions are impacted by culture and how culture is a 
necessary catalyst for re-engagement with what God is up to in the world (referred to by 
missiologists as the Missio Dei). 

Missiology is important because it reminds us that to be a living fountain we need more 
than just our history. 

We need cultural understanding and cultural engagement. We need what I call 
“apprentices” within our tradition who can speak within today’s culture as a kind of “second 
first language.” These apprentices will not only be well acquainted with the history and the 
original texts, but they will be able to reinterpret it for today and as we write a new one. 
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2. A Convergent Model of Renewal 
Renewing Mission 

I know that probably for some of you the word mission has strong connotations to 
colonialism and imperialism, while for others it may feel positive. I know for some it drums 
up images of white supremacy and Christian supremacy - where Westerners have 
appropriated native symbols and artifacts, and for others it actually connects us to us 
personally in terms of our own faith journey. I recognize that “mission” is complicated, but 
I'm hoping to reclaim an understanding of mission that is more in line with the testimonies 
Friends are committed to. 

For our purposes today, it is about refocusing our attention on the contexts we find 
ourselves and working to see God in those spaces.  

I’d like for you to think of mission as being about finding oneself on the inside of a 
particular culture even while not necessarily being native to it. Entering into that place, 
assuming that God is already there and then listening to where God is at work in that 
place, and participating in the nurturing and support of that work. Western missionary 
Christianity is guilty of thinking that missionaries and preachers bring God to people, but 
we should known better from the story of the incarnation: God brings God to people. 

Therefore, to participate in the mission of God in this way is to be a kind of mid-wife of the 
Spirit in whatever place you find yourself. This is in contrast from being being either a 
“crusader for the Spirit” or a “Gatekeeper of tradition.” In other words, Mission is about 
repeating the pattern of the incarnation of Jesus and the building up of the beloved 
community in different contexts and places.  

A true missionary is one who midwifes the Spirit in ways that are consistent with the 
context they find themselves in, repeating the love of Christ as the central practice of faith 
of our faith. 

Parker Palmer describes mission beautifully this way: 

“The mission of the church is not to enlarge its membership, not to 
bring outsiders to accept its terms, but simply to love the world in 
every possible way - to love the world as God did and does. 
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Our preoccupation with our history and gatekeeping our traditions have 
often been done at the expense of practicing love in the contexts we find 
ourselves in. It has also been practiced at the expense of our communities 
actually growing and changing.” 

I remember once being asked when I was pastoring a Quaker meeting in the Pacific 
Northwest if our meeting would close tomorrow, who in our neighborhood would know 
that we were gone? 

If we don’t matter to our neighborhoods, our local schools, the poor in our midst, then we 
don’t matter regardless of what those history books tell us. Because all that matters now is 
how we are repeating the love of Christ in this moment, not what we did 50 or 150 years 
ago. 

This is something that a more missiological perspective keeps in front of us. We are faith 
communities and we should matter first and foremost should be to where the Spirit is 
moving right now in this place. 

Queries: 

• Identify people, places, and communities where the divine/God/good is moving 
around your community and meeting — you may only have peripheral knowledge of 
that but share when you know.  

• Consider other cultures and contexts that maybe we are not quick to see God moving 
in?  

• Is there something you can learn from these groups/communities? 

• If Friends were gone tomorrow who would notice they gone? 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Tradition is the only grounds for Innovation 

I’ve said something about mission and the importance of seeing God’s movement in 
culture as a catalyst for us to change. Now I’d like to explore this word tradition for a 
minute. “Tradition” often has a very bad rap. We associate tradition with old/stale/irrelevant 
aspects of our life together. We may associate it with arguments about carpet choices in 
the meeting room or whether or not a Quaker or a meeting is allowed to do something 
different than what “tradition” says. I’d like to propose a different way of thinking about 
this. 

Church historian Jaroslav Pelikan defines tradition as: 

“...the living faith of the dead, traditionalism is the dead faith of the 
living. And, I suppose I should add, it is traditionalism that gives 
tradition such a bad name.” 

And theologian John Caputo puts it like this: 

“Derrida would say that genuine tradition is not constituted by any 
position or positivity but by a deeper affirmation. The task is not to 
reproduce literally what Jesus said and did - I have never ever seen 
an olive garden or a fig tree - but to repeat the love with which he 
said and did them, on the bet that those are the practice in which he 
would recognize himself today.” 2 

Traditionalism is a lot like copy-right. It says that there is one particular way that is fixed way 
to read and understand this text and to do something different is quite literally to break the 
law. We as Quakers have a lot of traditionalisms laying around. Tradition, in the way that 
Pelikan is describing is a much more alive and creative force. It is more like what we would 
call “Read/Write” or  “Creative Commons” where there is actually an encouragement to 
adapt, modify, and experiment.   

In these moments of crisis it seems as if we tend to either cling to “the dead faith of the 
living” at all costs, or we see it as baggage and we want to throw it all out. On the one hand 
we want to buttress the old, like constantly fixing an old car that's “nickel and diming you” 
or we try to start from scratch. 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Fusion 

When a community experiences crisis and anxiety is high, we move towards this view of 
tradition as traditionalism. 

The first response of clinging to tradition at all cost is what we call in family systems theory, 
fusion. It is when I don’t know where I end and you begin. Where boundaries are broken 
down and blurred to the point that “when one itches, the other scratches”3. We see this 
when change or risk is avoided because one or two people are not going to like it. 

This reminds me of something Peggy Morrison once said: 

“If you find yourself resisting change simply because it is change, you 
need to ask yourself if you are resisting the movement of God. 
Quakers call this continuing revelation. We like it. Well, we say we like 
it. Most of the time what really happens is that we like the changes 
we have made and dislike, discourage and declaim changes that 
others make. This, I think is our humanness.” 

Fusion in systems theory is when family or tradition becomes an idol. This is what the early 
Friends railed against. “Christ saith this, and the apostles say this;’ but what canst thou 
say?” This is a call for "differentiation," to be able to stand on one's own two feet and 
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declare what thou canst say rather than simply doing or saying what others want you to 
say. 

Withdrawal 

The response on the other end where we are throwing out baby and bathwater can be 
thought of as dealing with anxiety through withdraw and isolation. When anxiety gets high 
enough we check out. One of the ways we talk about this in family systems theory is 
through emotional cut-offs. Probably most of us have some experience with being “cut 
out” of a family picture, disconnected, or written out of a will or an important relationship. 
Being read out of meeting and church splits are two examples of how faith communities 
practicing emotional cut-offs.4 

We can look at the various monthly, quarterly and yearly meetings that are emotionally cut-
off from one another. These all came about to “relieve the anxiety that is caused by 
differences.” Often these cut-offs are done in the name of renewal, survival or to remain 
pure. 

So we tend to either treat tradition as an idol we cannot let go of or a poison that we must 
destroy. 

I’m taken with the image of the snake Moses lifted up on a pole in order to cure those 
bitten by snakes. In ancient medicine, poison taken in the right dosage is the remedy. 

Could it be that tradition is that kind of poison? When taken in the right dosage, it is 
actually the remedy to what we need? Too much and we’re dead, too little and we remain 
unwell. 

Instead of either extreme, Pelikan offers this vision of tradition is the living faith of the dead. 
It is that which remains alive among us. It is the eternal within the tradition that is passed 
down and has a life of its own outside of what we can control. It is the thread that we hang 
onto and which guides us through life. 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A Faithful Betrayal 

Here is a another way to look at this. Peter Rollins tells a parable that will help illustrate 
this:. 

There was once an old wise master who was at the end of his life. He had one disciple he 
was deeply fond of but was worried that this disciple was still far from enlightenment. The 
disciple was deeply devoted to the master, carefully following all of his teachings and 
never deviating from the path laid out for him. This was what troubled the master most of 
all. Calling his disciple to eat with him privately, he began, 

“You have been a thoughtful and dedicated follower of my teachings for many years, and 
you may well one day become a great teacher. However, I sense that you are in danger of 
betraying me in your thoughts and actions.” 

The disciple was crushed at the suggestion and responded, 

“… I never tire of engaging in the rituals and prayers that you have 
taught. I swear to you that I would never betray you, my great 
teacher.” [slide] The master responded, “The fact that you have never 
betrayed my teachings, and the fact that you swear never to betray 
them: this is to betray them already.” 

Our parable suggests a different kind of betrayal that gives us an insight into renewal. We 
don’t cling to tradition like as a copyrighted thing nor do we throw it all out. We immerse 
ourselves in it so that we move it forward, improvise and adapt as needed and led. 

To summarize the connection between mission and tradition I would say that: 

A recovery of tradition entails a recovery of its core mission within a new 
context, allowing space for adaptation, reinterpretation, and newness to 
arise sometimes in very radical and unsuspecting ways.  

This is what I mean by "convergent renewal," it is a renewal that is both conservative and 
emergent. It is a renewal that holds in tension both the value of tradition and the deep 
importance of change and emergence. 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Apprentices 

Rollin's parable puts our attention on an individual’s role in renewal and describes the kind 
of disposition an apprentice needs to have if they are going to truly carry their tradition 
forward. 

When it comes to our own renewal as Friends, we need apprentices who are so steeped in 
the Quaker tradition that they have read the key texts, they know the masters, they are 
formed by the practices and they are able to let them go in order to create something new. 
They are able to move out into creativity and improvisation in order to create something 
new. These apprentices will move from being consumers of the tradition, to producers of 
the tradition. 

It is critical to recognize that renewal of a tradition does not come at the whim of any 
person whether inside or outside the tradition, but by the very practitioners who have 
devoted themselves as apprentices to its texts, virtues and practices. It comes by way of 
adherents, or “fans” of that tradition paying homage to it by not allowing it to die a 
forgotten death, nor by protecting it from revision. They do not accept the maintenance of 
the status quo, they take seriously the challenges it faces and seek to help their tradition 
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move forward in light of them. These are the people who enter the practices in such away 
that they have become subordinate not only to the community that now constitutes those 
practices, but to the historical community of practitioners—those who precede the 
community now and whose achievements have made possible the existence of that 
present community; in this way they accept the authority of tradition and have the best 
possibility of extending it into the future. 5 

Ryan Bolger, my adviser, once said that you could track the development of a person 
within a community moving towards something like this "apprentice" as I am describing by 
thinking about the "Trek from newbie to lurker to participant to creator and back again." I 
think this is right, and I think it is a cycle that continues throughout our lives and in different 
ways and paces depending on what it is we are participating in. 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Participatory Culture 

For the final part of the talk, I'd like to turn our attention to what is known as participatory 
culture to learn what these apprentices seeking renewal might do in pursuit of renewing 
the Quaker tradition. 

Participatory culture comes out of those places within our culture where people refuse to 
be passive consumers and have instead become producers of that which they want to 
consume. Participatory culture is an umbrella term that covers things like the study of Star 
Trek, Harry Potter and Twilight fans. Or you can think of the zine movement of the 70’s and 
80’s and the DIY movement of the 90’s. In each instance, small subcultures of people 
resisted simply consuming a “text” and come together to producers in their own right. 

This is what I like about participatory culture, it is a very clear example from our culture 
where people are emotionally invested in their "fan objects" so much that they not only 
learn the texts, back stories, and all the accoutrements associated with whatever they are 
fans of, they also dress up and resemble their favorite characters, create community 
around these objects, and produce new texts, stories, and artwork that furthers not just the 
reach, but the very life of the these stories. 
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One very basic example of participatory culture is this the fan community surrounding the 
Harry Potter novels. 

Harry Potter has an extremely large fan base. For instance, there are websites where 
adolescent teens write fan-fiction - back stories, new adventures, etc. - about their favorite 
Harry Potter characters. On these sites you'd have teens and pre-teens writing 20-30,000 
word stories and then peer-reviewing these stories based on the original texts of that 
which they were fans of, in this case the Harry Potter series. 

While some of us might have mixed feelings about this, think about the last time any of us 
knew the original texts of our tradition so well that we voluntarily, and for fun, wrote 20,000 
word essays for other Quaker “fans”  and then peer reviewed it for each other? 

Participatory culture interests me because I see fans as apprentices, people who do the 
kinds of things that make for vibrant and very productive and participative communities. 
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One of tools that has helped to foster a new levels of participatory culture is the internet. 

The Internet enables a stronger Participatory culture by creating a space for collaboration, 
idea sharing, and connection to affinity groups.  1

• Relatively low barriers to creation / engagement 

• Support for creating and sharing with others 

• Informal mentorship so experience moves to novices where what is known by the 
most experienced is passed along to novices. 

• Members believe that their contributions matter 

• Members feel some degree of social connection with one another 

The convergent model of renewal works based off of some of the key insights and 
practices I see within participatory culture. Here’s how I would describe that process: 

“The process begins when [apprentices] within a tradition experience 
a crisis that causes them to rethink their tradition in light of their 
context. By putting their tradition in dialogue with their context, 
examining each from the other’s perspective, as only people who are 
able to speak the language of both can do, they are able to find 
places of continuity and discontinuity in both.” (Daniels 2015: 109) 

 The list is from “Confronting the Challenges of Participatory Culture: Media Education for 1

the 21st Century” by Henry Jenkins, et. al.
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The illustration above illustrates how the model of renewal works. As the apprentices put 
their tradition in dialogue with their cultural context they draw four basic features that can 
also be found within participatory culture. Those elements found within this renewed 
community are: 

1. remixes of the original texts of the tradition in new ways and with new texts 
maintaining their uniqueness and complementarity;  

2. as it resists a passive culture of consumerism in order to foster an authentic 
subjective experience by producing something new; 

3. while it draws on many voices, forming an open work of shared power and 
knowledge; 

4. and by doing so they will have created practices of an [alternative] participatory 
community that gives a renewed witness in the world (ibid.). 

Below are four practices we can draw from participatory culture help bring about 
convergent renewal within Quakerism: remix, authentic resistance, open work and building 
an alternative participatory community. 

�  of �25 43



3. The Four Features of Convergent Renewal 
A. Remix 

The origin of remix culture goes further back to Jamaican reggae of the 60’s and 70s. The 
first rapper and the most important trio of early deejays all hailed from Jamaica. But it was 
Jamaican born DJ Kool Herc who is crowned the “God Father” of hip-hop. Without Kool 
Herc there would be no Run DMC, Tribe Called Quest, Mos Def, J. Dilla or Jay-Z. For our 
purposes today, these early deejays and hip-hoppers took samples and reused them as 
instruments or sounds in new songs Wiki. In other words they would remix the old into the 
new. 

Hip hop scholar Dalton Higgins writes, 

“To some, sampling is a way of paying homage to legendary music 
masters who might otherwise have been forgotten.” 
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Part of the beauty of this sampling, or remix if you will, is that it holds within it 
contradictions and tensions that are resolved by the way the music itself uses those 
contradictions to create something new. 

Many Remixes 

There are many ways to remix. Remix is found all over the bible, especially in apocalyptic 
literature where old biblical references are “sampled” within new contexts. For instance, in 
Revelation 18 alone, there are more than 33 references to passages from the Hebrew Bible 
and Apocraphyal writings. In art, remix might be something like Picasso’s The Weeping 
Woman, which takes various perspectives and then blends them all into one image. 

Remix can also be about acting out or reenacting certain texts within different settings. The 
billionaire’s for bush are an example of this. This group of activists take a basic capitalist 
narrative and then flip it on its head. Palm Sunday is the day when Jesus’ triumphal entry 
into Jerusalem was a reenactment Zechariah 9. James Nayler’s donkey ride through Bristol 
and the Mule Train that people took from Mark’s Mississippi to Washington D.C. during the 
poor people’s campaign were also remixes of that same public theater in different 
contexts.  2

And as you know remix also creates problems: it quite often transgresses certain implicit or 
explicit boundaries. Going back to copyright, copyright law is often in question or just flat 
out broken in order to create a remix. Copyright law is in a way very much like 
“traditionalism” that we talked about earlier. Remix challenges the sanctioned 
interpretations of how a text is supposed to be used and who gets to use it. 

A Hard Knock Life 

One of my favorite examples of how remix holds tension and builds upon past art in order 
to pay homage to it is found in Jay’s song “Hard Knock Life (Ghetto Anthem).”  “Hard 3

Knock Life” is a remix of the theme song from the popular broadway musical Annie. 
 

 Early Friends drew for a broad range of ideas and dissenting groups, read the bible in 2

ways that opened up new interpretations, and reenacted biblical texts such as Nayler’s 
donkey ride into Bristol. All these are examples of early Quaker remixes.

 https://www.youtube.com/watch?v=zxtn6-XQupM accessed January 14, 20183
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In an interview about why he remixed this song,  Jay-Z says that the musical resonated with 4

his own life and was a such cultural reference that already had meaning within pop culture 
that it made sense to use that as a jumping off point to tell his own story as an African-
American Teenage boy growing up in the Bronx. 

“‘When the TV version [of Annie] came on, I was drawn to it,’ he says. 
‘It was the struggle of this poor kid in this environment and how her 
life changed. … It immediately resonated.’” 

Because the song held meaning, not only for him personally, but within the broader 
culture he decided to remix it with his experiences of living in the ghettos of Brooklyn. By 
building on the song’s established power he could add new meaning and tell a different 
story that not only breathed new significance in the Broadway song, but created a new, 
culturally relevant, piece of art. 

Here’s what he says about it: 

I wasn’t worried about the clash between the hard lyrics ("where all 
my n*** with the rubber grips, buck shots") and the image of 
redheaded Annie. Instead, I found the mirror between the two stories 
- that Annie’s story was mine, and mine was hers, and the song was 
the place where our experiences weren’t contradictions, just different 
dimensions of the same reality…I felt like the chorus to that song 
perfectly captured what little kids in the ghetto felt every day “‘Stead 
of kisses, we get kicked.” We might not all have literally been 
orphans, but a whole generation of us had basically raised ourselves 
in the streets. (Jay-Z 2010: 240) 

Jay-Z shows how an artists within remix culture build upon pre-established meanings and 
symbols of “cultural artifact and compress that meaning—through image, repeated chorus, 
or another well-known reference—to make a new ‘recontextualized’ creation even more 
meaningful” (Daniels 2015: 91). 

 www.npr.org/2010/11/16/131334322/the-fresh-air-interview-jay-z-decoded accessed 4

January 14, 2018.
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As Henry Jenkins, a sociologist writing within fan culture, says, 

“One cannot be expect to be celebrated without being 
appropriated.” 

Query: 

• What ways are do you think early Friends might have practiced a form of remix in the 
early parts of the Quaker movement? 
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B. Authentic Resistance 

The second practice for creating convergent renewal is called authentic resistance. In this 
second element “fan” communities strip away all the contrivances and obstacles that that 
stand in the way of authentic experiences, while building and creating something more 
authentic in its place. This element of the model of renewal has is both deconstructive, as 
well as constructive. 

This is where we see fans moving from consumers to producers. The main reason for this is 
that they want to create authentic experiences. 

These fan communities resist participating in a system or tradition that foster inauthentic 
experiences, ritualizations, hierarchies that create inequalities or beliefs/practices that are 
no longer true in their contemporary experiences. This can look many different ways, from 
the grassroots work of the Civil Rights Movement and Black Lives Matter, and the DIY 
movements where people work to create what it is they want to consume. 

What is most important here is one’s emotional investment and sense that they are 
working together to create a new kind of community that at its core reflects authentic 
experiences of those within its ranks. 

Those who practice authentic resistance are not interested in being consumers, they want 
to create that which they want to consume. Authentic resistance is about creating a 
liberating space where the lines between production and consumption are circumvented 
(Daniels 84). 

Zines 

One example of this was in the zine movement and earlier Do-it-yourself publishing of the 
1970s and 1980s and now through blogging, youtube, and other forums where 
production is fostered. In participatory culture, you no longer have to be an expert or a 
professional to get your work published. If you have a good idea and a blog - or if it was 
the 80’s, a Xerox machine - you were good to go. This was liberating for many people, 
especially those who are marginalized by the gatekeepers in mainstream publishing, 
politics, etc. 

Stephen Duncombe writes: 
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“Doing it yourself is at once a critique of the dominant mode of 
passive consumer culture and something far more important: the 
active creation of an alternative culture. DIY is not just complaining 
about what is, but actually doing something different.” (Duncombe 
1997:118) 

And Alissa Quartz Writes about D.I.Y. Culture: 

"We wanted to reject the continual cycle of consumption by creating 
self-sufficient alternative spaces... 

[Therefore] "D.I.Y. contains both social criticism...cultural creativity in 
what's both a utopian gesture and a practice display of resistance." 

Another example of this kind of authentic resistance is how YouTube is often used today. 

Consider this, YouTube has no content itself. Everything on the site is user-generated. All 
YouTube does is “provides a platform for sharing content.” Prior to this, the content of 
websites were often very much controlled by one or a handful of people. YouTube radically 
changed that. This is just one example of what a DIY culture utilizes new technologies can 
look like. 

The salient point here is that people strip away all the contrivances of society to get down 
to their most authentic selves out of a desire to create the kind of culture/community they 
want to be a part of. They’re not just receptors of a tradition, they become participants in 
the very unfolding of that ongoing history. 
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Here are three quick examples of places I see Authentic Resistance in Quakerism.  I know 5

there are others but these are three that I wanted to lift up today: 

1. Quaker Voluntary Service - I see as both a “convergent project” and an example of 
authentic resistance as it pertains to Quaker commitments to social justice, service & 
earlier practices work camps. 

2. The Nursery of Truth - This was an “open source” conference aimed at new Quakers 
and non-professional Quakers. There was childcare, it was free, there was music, 
speakers and workshops all focused on giving folks the basic things they need for a 
“convergent Quakerism.” It is example of authentic resistance in the way that a 
Quaker conference was planned, hosted, who attended, cost associated with it, etc.  

3. QuakerSpeak - An example of authentic resistance as it pertains to Quaker outreach 
in today’s social media saturated world. 

 Quakers strip away sacraments, clergy, etc. to get down to an authentic self. Fox’s own 5

convincement narrative around his despair with the inauthenticity of the “professors,” The 
publishers of truth, the valiant 60, and the stripping away of outward sacraments were 
some of the ways early Friends practiced this kind of authentic resistance.
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Queries:  

• What has been built up over time that needs stripped away or resisted in order to 
allow for authenticity? 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C. Open Work 

A third element we find in participatory culture is that there is a decentralized network of 
people who make up a "collective intelligence." I call this decentralized network an “open 
work.” 

The idea of an open work comes from a variety of different places, but I’m drawing 
specifically from political theorist, Stephen Duncombe’s work in his book “Dream: Re-
Imagining Progressive Politics in an Age of Fantasy.”6 

There Duncombe draws on Umberto Eco’s concept of opera aperta, which literally means 
“open work” movements of people that are able to adapt and change depending on the 
contexts, needs, and identities of those within the network. 

Critical Mass 

Consider for example something like the mass bicycle protest movement that started in 
San Francisco in the early 90s called Critical Mass. Critical mass is an open and 
participatory work, operating as a free-form, decentralized political movement. It now 
happens in 400 cities around the world. It is an open work because they never know what 
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the personality of the group will look like, or even the basic path they will take through the 
city until they see who shows up for the event. 

Duncombe writes: 

What Critical Mass looks like on any given night and the exact 
direction and duration the ride takes are indeterminate, contingent 
on who shows up (police included) and what the mass decides to do. 
The spectacle of Critical Mass is literally a ‘work in 
movement’” (Duncombe, 138). 

This is a movement that is editable because 

“...[Open] works are, by their very design, unfinished. Not just their 
meaning but the very form they take on is necessarily 
ambiguous” (Duncombe, 135–36; quoted in Daniels 91). 

Open Works can be changed. They are many-voiced. The most important part of an open 
work is to participate in it. 

Again Duncombe says: 

“Freedom undercuts hierarchy because the mission is not set by a 
few in charge, but rather is broadly defined by its 
participants.” (Quoted in Daniels 91). 

There are plenty of other examples of open works within society, such as Wikipedia, Open 
Sourced Software and Crowdsourcing, where we see this kind of decentralized leadership 
defined more by its participants, the collective intelligence of the group, and its ability to 
adapt and adjust according to the changes within its constituency. 

Here is an example of how these three practices of remix, authentic resistance, and open 
work all come together. 

Radiohead’s Nude 
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“After the release of their now infamous pay--what--you--want 2007 
album “In Rainbows,” the British rock band Radiohead launched a 
website that invited fans to take apart their song titled “Nude” and 
remix it. To make this as easy as possible, and undoubtedly to 
capitalize on fandom’s inevitable response, they split the song up 
into five separate stems or tracks (guitar, vocals, bass, drums, etc.) 
that could be downloaded from iTunes for a dollar each and then 
edited in their favorite music editor. Once the track was done fans 
could upload it to the website www.radioheadremix.com (no longer 
available) and people could vote for their favorite remixes. 

The response was incredible. In all, the group received 2,254 remixes 
of the song. They received 274,181 votes and 2,522,031 unique 
visitors to the site in all (Daniels 2013: 78). Two notable remixes are 
the Spor’s remix and the Ricardo Rergis’ incredible music video 
where recreates the song using obsolete technologies. Radiohead is 
one of a few “mainstream” rock bands to so fully embrace 
[participatory] culture like this (Cf. Ubben 2011). By inviting fans to 
remix their work -- something they continue to do with subsequent 
albums -- they are keeping fans engaged, helping to spread their 
work, keeping it relevant and contextual.” (From Daniels The 
Publishers of (un)Truth And Learning How to Remix 2015) 

Can you see how all three of these practices are present within this example? And 
the result was a high level of creativity and participation in creating something new, 
but clearly tied to an "original text" (in this case a song called "Nude"). 

Those who build open works are building communities, technology, and spaces 
that are meant to be many-voiced, decentralized and embrace the collective 
intelligence of the whole group. They make things they expect to be remixed and 
build what we might call a “hackability” into the very structure of what they are 
doing. The point is that these groups can work cohesively while have a 
decentralized understanding of authority that takes into account and gives 
opportunity to minor or marginalized voices.  
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Query: Where have you seen this kind of open work in early Quakerism? What are 
inspiring examples of open work you are aware of today? How might your meeting 
or yearly meeting build embrace the open work more? 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D. An Alternative Participatory Community 

Finally, these three elements flow into a fourth and final feature, which I take to be the goal 
and purpose of our project of renewing and remixing the Quaker faith tradition and that is 
the creation of an alternative participatory community. 

This fourth category is meant to be an "achievable utopia," a liberated space, the beloved 
community embodied now through deep levels of participation and engagement as 
Quakers with what the Spirit of God is doing in culture around us. 

We can identify it as alternative because it is a: 

“Space of resistance to the cultural norms of consumption, violence, 
hierarchical control, and authorized meaning” (Daniels 2015: 116). 

It is what the tradition looks like once it has been remixed and reinterpreted within 
whatever context is the apprentices find themselves. 
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But it is also deeply participative. It has found ways to move people along that spectrum of 
lurker, to newbie, to participant and then creator. These communities are putting into 
practice now what they want to see happen in the future. 

Or as Henry Jenkins puts it: 

This is “dress rehearsal for the future.” 

One of the key insights we learn from participatory culture is that in the very act of 
producing new culture communities are formed. This is how communities emerges out of 
a group of Trekkers, or the Harry Potter fans of Pottermore. One of the more recent 
examples of people working towards an alternative participatory community was Occupy 
Wall Street. A fluid community of people who didn’t just talk about creating a better 
democracy, they sought to embody that democracy in the way they structured their 
meetings and tent cities. We have seen something very similar with the community and 
movement that started from a hashtag, #blacklivesmatter. During King’s Poor People’s 
Campaign, Resurrection City was set up as a similar “alternative participatory community.” 
Now, under the leadership of Rev. Dr. William Barber, II, and folks from the Poverty Initiative 
at Union Theological Seminary, a new participatory community utilizing all the technology 
at their disposal is emerging under the same umbrella of the "Poor People's Campaign" 

Leaders of Bicycle movement "Critical Mass," pointing at the importance of the feature of 
embodiment an alternative vision, have said, 

“We are not blocking traffic, we are traffic.” 

Martin Luther King’s “I Have a Dream Speech” also points within this direction of a 
“realizable utopia.” When you start watching for it, you see how there are many different 
ways this shows up within movements that we have been inspired by.  
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4. Conclusion: Building a Community that Does 
Not Yet Exist 
In an interview that Lucy Duncan of AFSC conducted with late Civil Rights leader Vincent 
Harding he told the story of hearing a West African man interviewed on the radio in the 
60’s who said “I’m a citizen of a country that does not yet exist.”7 Harding took that quote 
and made it his own and began to use it within American settings where people are 
struggling for immigration, civil and human rights, against poverty and more saying, 

“Don’t fight yourself into a country that does exist, but struggle into a 
country that does not yet exist. America is waiting to be born.” 

And then he again reframed this for when speaking to Quakers by saying, 

“You know something about building a Quaker community, you can 
see it. The vision that you have is not meant to be kept to yourself, it’s 
meant to be expressed, to trouble some people, to push some 
people, to embrace some people, but for you to keep saying, “I see a 
Quaker community that does not yet exist and I am absolutely 
committed to its coming into being.” 

Friends, after all the theory and the ideas.  

After all the examples, this is what we are working for: a community that does not yet exist, 
and one whose existence we must be absolutely committed to. 

That community is both old and new. It is rooted in the tradition but it is very clearly 
engaged with where God is at work in this moment, in this culture, and in this community 
of people we have before us. 

We have the tools and the resources to do this. We have the creativity. We can learn how to 
remix, authentically resist, create open works, and build these convergent and 
participatory communities. 
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And we can encourage those around us to be imaginative and creative, we can say yes, 
rather than no, and allow people to get creative. 

May we must not lose sight of the fact that as apprentices of the Quaker tradition we are 
always being called to follow the Spirit into the work already being done, joining the work 
of building up the beloved community that has always been at the heart of what it means 
to be a Friend of Jesus.  

That is my hope and my prayer for all of us. 
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Afterword 
If you enjoyed this ebook and would like to dive deeper into these topics please read my 
book A Convergent Model of Renewal: Remixing the Quaker Tradition in a Participatory 
Culture (2015) available from Wipf and Stock, Amazon, and your favorite independent 
bookstores. It is also available as an ebook.  

Download a free chapter, the group discussion companion and the “graphic novel” version 
of the book here http://gatheringinlight.com/remix/ 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